career, with a special emphasis on the different productions of A Doll's House she was involved in, the relationship between Modrzejewska's acting style and her own, and the mutual entanglements between Polish and European theatre.
The third article, Burç _ Idem Dinçel's "Thomas Ostermeier's An Enemy of the People in Istanbul," focuses on both the performance and the reception of Ostermeier's Ibsen production in Turkey in 2014. Drawing upon David Barnett, Fredric Jameson and Jacques Ranci ere, Dinçel shows how Ostermeier's production in Turkey represented a peculiar case of political theatre, both because of his interpretation of Ibsen's play, and because of the political turmoil that was sweeping Turkey at the time it was staged. Due to the interaction between performance-internal and performance-external elementssuch as the use of iconic gestures or specific words in the Turkish subtitles to the performance -Dinçel documents how the audience was drawn to an identification with Tomas Stockmann and therefore to a specific interpretation of the play. This interpretation was so evident that it even spurred a critical response by the press gravitating around the Turkish AKP movement, making Ostermeier's An Enemy of the People one of the most important examples of Ibsen's longstanding global appeal and relevance for different political and social conflicts.
